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to do sith music. It is our ni Pogadutrra' ir
privilege io havc b€en closely Vasantam, whch in

t'ii:l.'.tll"'::i";it,: ::iflli"li"l'i.,X['$ii;X,: r r/ - o-
si!er99l sion of salitya inro aragaone i

tions seem like the flow of a
river - dee!, snooth lnd
cndless leading ilD way to
the vasi redns of lnex

A lover of Thodi, Begad4
Khrmbodi, Suratti, and all
thatis traditiondl, Pani glru

once told us that if onew€reto
collect every possjble mlsical
gem and place them together,
they would eqlal tie kritis of
the Tdnity. He hved singins
rare vivadi ragas such as Ragh-
upriya, Yagarriya and Nasi
kabhushani. anlt insisled that

they had to be sung as mellif-
luouslyas anyother ghanaraga
without any concentration oi

PDi garu spoke of four goals
that every musician nust strive
to tunl A good musicid nust
(a) ledn music grounded in
sampradaya fron good guruG),
(b) leich music to able students
(c) propagate music by pre
senting concerts, ard (d) pr.-
serve the sryie of music
through notatioN and other

Above all, Pani gan believed
in Aimnanda - singing for
oneseu m ideal he set ibr
himselfas the highest, in addi-
tion to the four golder goals he
preached. Sihple people with a
good heart atiracied Pahi garu
nthertha! fl atiery coDcerts or
money. We Pmenbe.Sri Sem-
nangudi Sdnivasa lyer bring-
ing his hands togethcr wiLh
respectand high regard for Pa

Panigaruinhis99thyedhas
a musical nemory that is in
tact, aDd continues to sing tbr
himseu and the Almighq,. He is
in the nnsical node - it is had
to get hin to switch offfor even
a nonent. Though his oM
rcnditions hi'lht be iofty, his.aha" of ap!rcciatjor, a readv
lrize for even a beginner sins-
ing Sarali swaras, is like a shor
of adrenaline for any singer h€

The words he left us wiih on
Guru Purnina we.e thesr: "It is
not my g.eatness that I taught
so nanyvidwans. rrishna Bha,
gavd has bles€d me with the
opportunily to lem and to
iresfer my }nowledge to the
students who cametome " Ir i(
this selflessness and hunility
that make him a yogi. And,
these are the lrecious words
thai we rcnenber as we con
tinue on our mnsicd journey.
As all his disciples look foMard
to celebrating his centenary,
we renember with gratjtude
our gdu s gurlr, for it is his ka,
talsham that has brondht nq
thislxr

(nlalladibrcthea@
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Our father Sri Sudbabu, hddtomateritsswa
ou rirsr teacher, often men- o*'r-."^*",ff.i".r,t, I $SYgl{ Malladi Brothers,
Lo1.d Par'gm as.he {hu rcndir:;n ol oorh I

h"r .on.,ib,rea ao, ddnrry an, -"r ,, -"-"1'"'l'#l Sreerama Prasad anil

ll":i:x,:il'^T:iii:TJi: fr*iT.il"i:,?"f,fiil'i,lliil Ravikumar. pav tdbute to
nar<apani the ilusrriols swaras even for phrlses in a Dr. Pinakapani. Who haSruruol<ri\ol"ri'oJrr. ,"i. rapr rlala L Hi: j-ah1m Jor
ru,u, srNed!nu, rourom urIrngno.arron.Ms,inpty iUSt furnCd 99-
g'ran 5'\,,u\Jll.srirrne.m a'rou-di-9. weuqr L..sp
Gopalarainan, and others is to learD 1lon hin hlny palla-
not only a vocalht par excel vis from lis boob'Pallavi Ga manuja lyengar. Everyphtuse
lence.II€ h a qnalified mcd- na Strdha' wnere he has in a raga alapana woutd brinq
icJl !tu.'irioF' 1nd ah nolaled ovc 2oo PalL\; rn .hpnam.o o-ehis tu..rro_"
illtrstrious guru - a gxro who English and Telugu. predecessors io his nind, Sri i'"rTns%n" l ru h,s d {ifh, I is n,,rjust \.. m.,icdt\ransrerred" to hrs dNcDles It is not.jusr nis nusical ge, Rajagopala Pillai, Mudicon
not just his nusic, but rlso his Di!s, but also his plssioD fo. dan V€nkalarama lyer, SIidan V€nkalarama lyer, SIi '; l.ti
host ldrnimbl€ qualibrofhtr the divinityofcarnatic nusic Swaninatha Pillai (lxtrtist)
nility, besides maDy other thathadehim notate over 75 lnd Sri Oovindasmmi Pillai

kritis of Spencer Venusolral (violinisL). Dwaram Ven}a-
Ii ms Dr. Podili Erahnay- garu, and the 72 Melal<artas of taswamy Naidu's nnen€$ lay

ya Sasbi of Visaldrllatran, Sri Malh vaidl'anatha Iyer. in, pani garu alMrs said, his
cotl€agne olDr Pani gam, who He cmbd}ed on all of these rcnditions never bejng bereft
drew us iDto th€ world ofPa projectsaftertheageofSo,de ofslkham.
ni s b.ni ir 1990 by giving us 8,ing corceptions of creativ Pani garu's oM renditjons
six volunes ofhis own renrli- iiy, by notating even the were weighry, worthy of rhe
tions, rcplete eith weighf manodharma aspecb of mu- adulatioD ofrhe predece$ort
kritis and padams. lani garu, sjc ir his book "Manodharn! he woshipDed as his oM {u'r h'. "J,lJ e.chl.es bJ L pn. Sangt'.r1m Thi..o\c.r orar rts Hr. nrusr. ne'er srootcd
$6 more ihan willing to im 50 .agas aDd serves as a glide tothelevetoftlelisrener,but
plrt !s nuch l<nowledge io us, toLeacherslndstudentsalike. v,as always elevated. He in
not as hlch as he could give, -{l a tine when tani garu\ sist€d on a slow }ala pranana
bui d nnch as we corld take. . hands ftiled hin, as an exeF for sangatis ro have an iderri-
With I'ad gdq week long cisetokeephisbmilaclive,he tyforthemselves, and forkir
lerrning se$iors ai Kurnool went about prepding a work lanas ro have the appropriaie
would invadably consist of ofrso ntrktayiswa.as, where gamalanswithabhavrldden
classes for at least eight hours he made painstakjng calcula- latmtharm.
a day. Ar he honed our swara tions for the swara structures
ard anuswarajnda4 we had that muld sxir larious ragas. Rrga alapani
the good fortunc of teaming Panigaruwasfdcinaredby True to the ThanjMrbha
alnosL r00 conpositions. lt th€ Thanjanr baani of music, ni, ?ani garu enphasised or
$€s dldng these learring and was inspircd by Veena mga alapana being a total
ye,r. -har his masrum opr,. Dlrnj nmr. Rcnsd B"n anu p"chse.ra.hnr hd"!l a..
sJngrpra so,r 'bhim, aTe- .ioIiengdr,ddAJ\dkkua.Fc- o-e|ed erlu,l lleem_.Jleo
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the pumrga-uttaknga format
of raga alalana, porrularised by
Rajaratnan Pillai lnd Adr€I-
i{udi. Raga bhavam in rdgan,
tbanan, niraval, swara lalpma
- the sLybeingtlelinitforcre-
ativity grouDdcd in saFpraday!
- often madeXani gai!'s rendf



Music on his mind
Irn n h. oqhyeiiri$

rhri hoE dnpm !€ hmi awy vbih his soD


